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A Study on Nail Art Design Based on the Formative and Symbolic Characteristics

of ‘Hogapto’: Focused on the E

mpress Attire of the Qing Dynasty

Jae-Hee O' and Yeon-Seo Lee™™

'Master’s Course, Department of Beauty Science, Kwangju Women’s University
*Professor, Department of Beauty Science, Kwangju Women’s University

The purpose of this study is to explore the possibility of expanding nail art design by applying the formative and symbolic

characteristics of Hogapto—a traditional nail guard used in the

Qing Dynasty’s imperial court—to contemporary nail art. The Qing

Dynasty, the last feudal kingdom of China, is known for its elaborate royal attire and accessories, which symbolized hierarchical

status and authority. Hogapto, used for nail protection, decoration.
women’s fashion. This study analyzed the formative elements,

, and as a status symbol, exemplified the refined aesthetic of imperial
color schemes, and decorative patterns found in the attire of Qing

Dynasty empresses and developed four nail art designs inspired by them. Each design reinterprets traditional symbolism and aesthetic
features through modern nail art techniques, with Hogapto as the central motif, representing elegance, blessing, and dignity. While

modern nail art is increasingly being recognized as an art form b

eyond beauty, few studies have integrated the symbolic and formative

aesthetics of traditional royal elements—particularly Hogapto—into nail design. This research contributes to the enhancement of artistic
diversity in nail art and suggests the potential for reinterpreting traditional culture in contemporary beauty design. It also presents

meaningful implications for the sustainable development of cultur

al heritage in the beauty industry.

Keywords: Formative characteristics, Hogapto, Nail art design, Qing dynasty empress’s attire
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Fig. 1. Imperial ceremonial robes Fig. 2. Festive court robes Fig. 3. Formal daily robes Fig. 4. Practical court robes

Table 1. The Traditional Colors of the Qing Dynasty’s Dress

Chinese Bright yellow Orange Fragrance Indigo Dark blue
color name gty & &r &
RGB R255, G96, B40 R230, G53, B102 R206, G178, B66 R42, G63, B124 R25, G25, B31
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Fig. 5. Empress dowager Gixi's(Z4i2) Fig. 6. Empress dowager Gixi's(Z4i&) Fig. 7. Gold-inlaid nail guards with
nail guards casual attire portrait embedded jewels
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Fig. 8. Flat art technique

Fig. 9. Three-dimensional art technique
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Table 2. The Production Process of Works I and 11
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@ Painting the
background

(D Sanding

(@ Drawing a sketch

@ Attaching parts (® After applying top gel,

done

Table 3. The Production Process of Works III and IV

B
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(D Sanding (2 Painting the

background

(3 Drawing a sketch

® After applying top
gel, done

@ Put on line tape  (® Drilling pattern
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Table 4. Design Composition of Work I, Inspired by the Ceremonial Robe

Motif [Nlustration Completion of the work
.2
>V b
éii E:‘
o =
Work 1 (o =
Imperial
ceremonial
robes Pattern Golden dragon scale, prosperous clouds pattern
Color White, yellow, dark red
Technique Hand painting, 2d(two dimension)

Emphasizing the symbolism of the color scheme, the dignity was expressed according to the
purpose of national rites, and the five-colored structure representing the sacredness and the
golden dragon, the symbol of the Imperial ceremonial robes, was referenced.

Production intention
and symbolism

Table 5. Design Composition of Work I, Inspired by the Festive Robe

Motif Illustration Completion of the work
Work II
Festive court
robes Pattern Gold dragon, dragon scale pattern
Color Yellow, dark blue
Technique Hand painting
By representing the golden dragon symbolizing the imperial family in a horizontal
Production intention composition, a decorative-centered visual composition was formed. It is calm compared to
and symbolism the Imperial ceremonial robes, but it expresses sufficient symbolism and organization at the
same time.

Table 6. Design Composition of Work III, Inspired by the Formal Daily Robe

Motif Ilustration Completion of the work

Work III
Formal daily Pattern Peonies, butterflies, phoenix, ascites pattern
robes Color Bright yellow, red, blue
Technique Hand painting, 2d

In order to reflect the practicality and restrained decoration of mourning clothes worn in
everyday life, calm colors were used to express dignity. In the center, fushou(jii=5) motif,
peonies, and phoenixes using the gold leaf technique were arranged to express dignity in
simplicity through a central emphasis structure that contrasts with a simple background,
containing elements that symbolize good luck, longevity, and health in the traditional sense.

Production intention
and symbolism
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Table 7. Design Composition of Work IV, Inspired by the Practical Robe

Motif

Illustration

Completion of the work

Work IV
Practical Pattern Gold dragon, Prosperous clouds pattern
court robes Color Navy, bright yellow, white
Technique Hand painting, metal powder, 2d(two dimension)

In order to express the practical and active characteristics of Practical court robes,

Production intention
and symbolism

unnecessary decorations were excluded as much as possible. The overall color tone is based
on the calm navy tone, and the prosperous clouds pattern is expressed painterly to reinterpret
the restrained dignity of women in the court of the Qing Dynasty with a modern sense, and

the expression technique used is a combination of curve-centered pictorial brushing and 2d
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